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Scholar Biography of David Kusin 

In an article that I read while researching fine arts and economics, Record Prices Mask a 

Tepid Market for Fine Art, James B. Stewart quotes “a former Metropolitan Museum of Art 

curator who also worked on Wall Street and now runs Kusin & Company, a consulting firm in 

Dallas that specializes in the economics of the art market” David Kusin (Stewart 2). Though Mr. 

Kusin was not the author of a particular written work that I had uncovered through my 

research, I was immediately interested in approaching him for the upcoming scholar biography. 

I found it appropriate to focus on Kusin since he offered primary information for the above 

article. After acquiring his telephone number I made the call to schedule an interview. 

It was a surprise to me when I reached David Kusin directly. I explained to Mr. Kusin my 

position as an honor student At Lane Community College and that I was interested in 

scheduling an interview. I briefly explained my research project and educational focus. He 

asked me to email him with more specific information. 

In my email to David I explained that: 

 I am interested in interviewing you based on what I’ve learn about your career 

through the research I’ve done exploring the possibility of a financial bubble in 

the fine arts market. For a project in my honors research course, as student at 

Lane Community College in Eugene, Oregon I read the article Record Prices Mask 

a Tepid Market for Fine Art by James B. Stewart, published December 7, 2013. In 

https://classes.lanecc.edu/pluginfile.php/1215595/mod_resource/content/0/Scholar%20Biography%20Assignment%202014.pdf#page=2
https://classes.lanecc.edu/pluginfile.php/1215595/mod_resource/content/0/Scholar%20Biography%20Assignment%202014.pdf#page=2
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this article Stewart cites your words to describe recent sales of fine art at 

auction.  

 In 2003, I began a program for Museum and Gallery Operations and worked for 

galleries until 2012. After seeing many in the industry struggle to get by I decided 

to return to college to study business. My intention is study business and 

economics so I can, in turn, help others in the arts industry make wise decisions 

and strengthen their businesses.I have yet to take statistics and the economics 

series for my business degree, but I am eager to learn how information about 

the fine art market is prepared and analyzed. 

 In my honors course I've been asked to complete a "scholar biography 

assignment," which means contacting an expert in my field by phone or email to 

request an interview. 

In the email I forwarded the questions I had prepared for him and add that I 

would be thrilled to receive his responses if he were willing and able to help me with 

this project. 

Mr. Kusin responded very quickly and seemed quite pleased to accommodate 

my request. He suggested a time for the interview to which I agreed. Mr. Kusin 

suggested that I record the interview and allow him to call me using a landline. I then 

made arrangements with one of my instructors Katie Morrison-Graham to use a 

recording device she had available, to use her office to receive the call, and to conduct 

the interview.  
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The call came in and we began to discuss his educational background and the 

institutions he has been involved with throughout his career. He also explained what 

had led him to develop the consulting firm he now directs. What struck me most about 

what he shared with me of his experiences was how closely they directly related to 

issues we have been addressing in my honors inquiry course.  

What led Kusin down the scholarly path to his current work was the desire or 

impulse to ask questions that others in his field had not been asking. To me asking 

questions others have not, as David Kusins has done, is a defining characteristic of a 

scholar. Kusin shared with me that the greatest challenge to the direction of his work 

and research had been confronting accepted norms of the “Status Quo” (Kusin). This 

speaks to me of the need to question assumptions, in our own thinking and within our 

research, which we have been discussing in the course. Finally, when asked the advice 

he said he could offer to others entering he field he suggested that they do really well at 

what few other are interested in (Kusin). This reflect the idea of asking questions others 

have not and being on the cutting edge of new development within a field or perhaps 

more specifically being an innovator in one’s own field.  

This year David Kusin plans to publish a book addressing various issues that 

affect the markets for fine art, decorative art, and antiques. With the unique 

perspective Kusin offers his book will likely present new information to a broad range of 

people and new ways of thinking about art markets. It pleases me that I have been in 

the position to receive some insight from the expertise Kusins has to share.  
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The questions I prepared for Mr. Kusin included:  

Do you think there is currently a financial bubble within the Fine Arts Market? 

In your opinion how does or would this impact the U.S. and global economy? 

Does the fear of a financial bubble in the Fine Arts Market influence spending? 

What do you think drives spending on fine art?   

And more personally: 

What led you to your field of study? 

What was your educational path like? 

Have you arrived at the place in your career that you intended to? 

What types of projects are you currently working on? 

What do you hope to work on in the future? 

Have you faced challenges with research that led you to abandon a project?  

If so how did this change the way you did research afterward? 

Do you feel such an experience made you a better researcher? 

Finally, what advice might you give to those pursuing and education in Business 

and Economics?For a project in my honors research course, as student at Lane 

Community College in Eugene, Oregon I read the New York Times article Record 

Prices Mask a Tepid Market for Fine Art written by James B. Stewart.  

In 2003, I began a program for Museum and Gallery Operations and worked for 

galleries until 2012. After seeing so many in the industry struggle to get by I 
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decided to return to college to study business. My intention is study business 

and economics so I can, in turn, help others in the arts industry make wise 

decisions and strengthen their businesses. I found the data in your article 

fascinating. I have yet to take statistics and the economics series for my business 

degree, but I am eager to learn how information like that which you presented in 

The Market for Fine Art and the Economy is prepared and analyzed. I am writing 

because I want to ask if you would mind answering questions I have for you as a 

scholar of Finance and Econometrics. 

  In my honors course I've been asked to complete a "scholar biography 

assignment," which means contacting one of our sources by phone or email to 

request an interview. If you are willing and able, I would be thrilled to receive 

your responses. 

The questions I prepared for Carol, regarding how she reached her position as a scholar in her 

field included:  

What led you to your field of study? 

What was your educational path like? 

Have you arrived at the place in your career that you intended to? 

In regards to what she was currently doing in her field:  

What types of projects are you currently working on? 

What do you hope to work on in the future? 

Have you faced challenges with research that led you to abandon a project? 

And as to detours, reflections, and experiences: 
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If so how did this change the way you did research afterward? 

Do you feel such an experience made you a better researcher? 

Finally, what advice might you give to those pursuing and education in Finance and 

Economics? 

I have failed to receive a response from Carol Boyer or seek an alternative source in a 

timely manner. I had an interest in contacting two other professionals in the field of art and 

economics, but had trouble finding their personal contact information.  

These two individuals were Michael Moses and David Kusin.  These individuals were not 

authors of the research I used, but were cited as primary source in my research. Michael Moses 

is a retired professor of economics from New York University and cofounder of Mei Moses Art 

Index (Stewart 2). The Mei Moses Art Index is a website that offers market analysis, index data, 

asset allocation studies, art valuation, and press releases (Website).  

David Kusin is a former curator of the Metropolitan Museum of Art, has worked on Wall 

Street, and developed the Kusin & Company Art Economics website (Stewart 2). On Kusin & 

Company’s website it is stated that “Prior to the inception of Kusin & Company, comprehensive 

economic, financial, and market data for the global art economy were hardly available. 

Although routinely provided for all other developed economic sectors - in most cases for many 

years by such firms as Reuters, Bloomberg, Thomson, and the Riskmetrics Group - no effort to 

harness conventional economic and statistical methods for the highly specialized art economy 

had ever been initiated” (Kusin). The Kusin & Company website was first established in 1998.  

I have learned that I need be more aware of deadlines and that I should also be more 

aware of potential obstacle to uncovering contact information of individuals that I am only 
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nominally familiar with. In other words, I recognize that I should have been more assertive and 

should not have hesitated so long in approaching a scholar to request an interview.  
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